T w e n t i e t h - C e n t u r y   F i c t i o n
E238 (09)
Fall 2007

TR 2:00-3:15pm
Eddy 100
Instructor:

David Bowen
Office:


Eddy 336

Email:


ddbowen@lamar.colostate.edu

Office hours:

MW 1:00-3:00, and by appointment
Course Description
The first time someone tried to communicate something that had happened, the Story was born. We tell stories as a way to share our experiences, both internal and external, and we shape these narratives in order to locate meaning in them. We try to make a point. Stories that lack this sense of meaning are anecdotes—the stories that can often only be explained by saying, “You had to be there.”

The novels and stories that we will read this semester endeavor to take us there, whether “there” is Dublin in the 1930s, a hopeful and blooming America in the early 1920s, a war-torn Polish countryside during WWII, or an alternate universe where all men (but not women) died in a long-ago plague. As we examine these times and places through the eyes of the characters who reveal them to us, we will simultaneously study the consciousness of these characters—how they respond to the significant events inside and outside of themselves. And since no story is simply “what happened” but instead “how I choose to explain what happened,” another important layer we will examine is that of the compositional choices made by the author him- or herself: Why these people? Why this time? Why this place? Why in this order? Why with these words? What vision of life and the world is communicated through the careful arrangement of these and other elements?
Required Materials

· The Great Gatsby, by F. Scott Fitzgerald
· The Kingdom of this World, by Alejo Carpentier

· The Painted Bird, by Jerzy Kosinski

· At Swim-Two-Birds, by Flann O’Brien

· The Female Man, by Joanna Russ

· Beloved, by Toni Morrison

· Printed copies of online readings, as assigned

Attendance

Daily attendance is mandatory. Still, everyone occasionally gets the flu or has to be out of town. To account for these eventualities, you are permitted four absences. To keep things simple and fair, any missed class (except for university-sanctioned activity) counts as an absence. Please do not bring me doctor’s notes, notes from parents, descriptions of the Alarm That Was Definitely Set But Never Went Off, etc. Each absence beyond your first four will lower your semester grade by one full letter, 

and absences exceeding one-third of the class sessions will result in an automatic class failure.
Whenever an absence is unavoidable, remember that you are responsible for whatever went on in class—use your classmates and the online Writing Studio as resources. If you can see already in your 
schedule that three or more missed class days will be unavoidable, please see me immediately. 

Finally, please arrive to class prepared to begin on time each day. Entering late is distracting. Three tardies will equal one absence, and tardies later than 25 minutes will be considered absences. 
Coursework and Grading

1.  Unannounced Reading Quizzes (20%). Twenty percent of your semester grade will be determined by frequent unannounced quizzes. No make-up quizzes will be given, but I will offer everyone the opportunity to attend an on-campus reading during the semester and write a one-page response to take the place of the lowest quiz score.

 

2.  Postings to Class Discussions (10%). Ten percent of your semester grade will be determined by weekly postings to our Writing Studio class Forum. In order to receive full credit for this portion of the class, you will need to complete one posting each week (approximately one page) and respond to at least two postings by your classmates. Postings that insult other students or appear to lack thought or effort will receive no credit.
 

3.  Midterm Essay (15%). Twenty-five percent of your semester grade will be determined by an essay you submit near midterm, which must be accompanied by an analysis of your revision efforts. The essay itself will be 3-4 typed pages, double-spaced. More information about the assignment is forthcoming, and specific due dates are indicated on the course schedule below.  

 

4.  Midterm Examination (20%). Twenty percent of your semester grade will be determined by the midterm exam. The midterm will cover everything we’ve read up until the examination, which will consist of short answer, quotation identification, and a brief essay. 
 

5.  Final Examination (20%).  Twenty percent of your semester grade will be determined by the final exam, which will cover everything we’ve read during the class while emphasizing the material we’ve covered since the midterm exam. Like the midterm, the final exam will contain short answer, quotation identification, and a brief essay. 
6.  Collaborative Paper & Presentation (15%). Fifteen percent of your semester grade will be determined by a 6-8 page collaborative paper that you write with two or three of your classmates, and a 15-20 minute presentation that you perform in front of the class to demonstrate what you learned while writing the paper together. The paper should address a twentieth-century writer, novel, or story collection that we weren’t able to read together as a class. More information about the assignment is forthcoming, and specific due dates are indicated on the course schedule below.
7.  Reading Journal. In a spiral notebook, keep a reading journal in which you record notes as you read each novel: Write down key characters, plot points, references to repeated images and possible themes, your personal responses, etc. In addition, record ideas for your midterm essay and questions to ask in class or to post on the Writing Studio Forum. Journals are not collected or graded.

Note that absences can override satisfactory completion of coursework, as per the policy above.
Please note some fine print:


Late assignments will receive no credit, and no-shows for the Presentation will receive an “F”
Plus/minus grades will be given at the end of the semester

Because of the importance of feedback and revision to the Essay and Collaborative Paper assignments, missing scheduled peer workshops or conferences and/or arriving unprepared will lower your grade for the assignment concerned.
Reading

This class is reading intensive. You must complete the reading assignments on time, and come to class prepared for discussion. That means reading the texts carefully, marking specific pages and passages for discussion, looking up any words you don't know, and coming to class with at least (3) questions and/or observations about the day’s reading recorded in your reading notebook. I will occasionally check on your preparation throughout class. 

 

Writing

This class is writing intensive. For each formal written assignment polished prose is expected—your work will be graded on grammar, mechanics, proofreading and professional preparation as well as on critical and creative responses to the texts. All work requested in hard-copy is expected to be typed, double-spaced with numbered pages, stapled, and labeled appropriately. No late work will be accepted. 

Academic Integrity

Be aware that plagiarism is a serious offense and could result in failure of this course and/or additional disciplinary action by the University. The following are examples of plagiarism: submitting someone else's paper as your own; submitting an assignment you completed in a previous class; using a phrase without acknowledging its source; using a source without citing it correctly; "padding" a bibliography by making up sources or citing a source you didn't use in your research. Please see the student handbook section on Academic Integrity for further details. In cases of suspected academic dishonesty, all instructors at CSU are required to forward documentary evidence to the Office of Conflict Resolution and Student Conduct Services. The Office of Conflict Resolution and Student Conduct Services will 
ensure due process and advise instructors regarding appropriate disposition of the case.
The bottom line: If at some point you’re unsure you’re incorporating the ideas and language of others correctly, just ask.
Accommodations

Any student eligible for academic adjustments because of a learning disability or medical condition should contact the Office of Resources for Disabled Students at (970) 491-6385 for development of appropriate accommodations. Instructors are only allowed to make these accommodations after receiving appropriate documentation from the Office of Resources for Disabled Students.

Policy and Schedule Changes
Changes to these policies and to the schedule below will be made in the best interest of the class as a whole and will be handed out in writing during class in advance of their taking effect.

Agreement

Your decision to remain in this section of CO150 demonstrates your agreement to the policies stated above.
T e n t a t i v e   S c h e d u l e

Check Writing Studio Calendar for additional information

Week
Date

Readings & Notes
   1
8/21

Welcome and introductions

8/23

The Painted Bird
   2
8/28

The Painted Bird

8/30

The Painted Bird 
   3
9/4

O’Brien & Hemon

9/6

The Kingdom of this World
   4
9/11

The Kingdom of this World

9/13

The Kingdom of this World
   5
9/18

Garcia Marquez & Allende

9/20

Borges & Calvino
   6
9/25

* Essay Workshop *

9/27

The Female Man
   7
10/2

The Female Man ( * Revised Essay due * )

10/4

The Female Man
   8
10/9

* Midterm Exam *


10/11

* Reading Day: No Class *
   9
10/16

The Great Gatsby 

10/18

The Great Gatsby 
  10
10/23

The Great Gatsby

10/25

Hemingway & Faulkner  
  11
10/30

At Swim-Two-Birds

11/1

At Swim-Two-Birds
  12
11/6

At Swim-Two-Birds

11/8

Barthelme & Nabokov
  13
11/13

Beloved

11/15

Beloved
*   *   *   Fall Break, Nov. 17-25   *   *   *
  14
11/27

Beloved

11/29

Presentations
  15
12/4

Presentations

12/6

Presentations
  16
12/11

* Final Exam is in our regular classroom from 3:40-5:40pm *
Creating a Writing Studio Account
· Go to the Writing Studio main page: http://writing.colostate.edu.

· Click the "Create an Account" link in the "Log in to the Writing Studio" box.

· At the "Create an Account" page, complete the form with the required information (first name, last name, email, password, and password confirmation). 

· Please indicate that you want to allow your instructors to add you to their Writing Studio class rosters (select “yes”).

· Once you've completed the "Create an Account" form, click on the "Create Account" button at the bottom of the page. 

· You'll be directed to the Account Agreement page, where you’ll see information about how the Studio works and what is expected of account holders—please read the agreement and indicate whether you agree with it (your agreement is required to use the Studio).

· From here, you can review your account information and if it looks fine, select the button “This looks find and I'm done” and this will take you to Your Writing Page and you've successfully created an account.

· Once you’ve created your account, please email me at ddbowen@lamar.colostate.edu. Please list your course (E238) and last name in the subject line of your email.

One Final Tip!
The Writing Center in Eddy 6 is free and ready to help! Check out their website at: http://writing.colostate.edu/wcenter

